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thesis typified by the Chores. Like the Choros^ the Serestas approach the
Serenade in conception. Historiettes (1920) are impressionistic in char-
acter. Villa-Lobos has also made numerous arrangements of popular
Brazilian songs, of which Chansons Typiques Bresiliennes are the most
important.

The technique of composition applied by Villa-Lobos varies from the
simplest kind of harmony (as in his music for children) to the ultimate in
complexity (as in Rude<poema or Choros No. n). Of the same generation
as Stravinsky, Villa-Lobos was not acquainted with. Stravinsky's music
until 1923, when he was forty-two years old, and certain parallels of
technical procedures in his and Stravinsky's music should be regarded
as coincidental. During his Paris period (1923-1926), Villa-Lobos was
influenced by the impressionist style of composition. But owing to his lack
of formal musical education, Villa-Lobos was compelled to rely on his
own resources in musical technique. By predilection, he uses sonorous
harmonies, often supported by powerful pedal points. Polytonality (par-
ticularly as typified by the combination of C major with F sharp major)
is a frequent device in Villa-Lobos5 music. This polytonality is also im-
plied in his piano writing (as in Prole do Bebe), when the right hand plays
on the white keys, and the left on the black keys. For special effects, Villa-
Lobos uses clusters of chromatic tones, particularly in the low register of
the piano. There is little polyphony in Villa-Lobos3 music, and the contra-
puntal lines are usually subordinated to the harmonic idea, even in such
contrapuntally designed works as Bachianas Brasileiras. The rhythmic
element is naturally rich and varied. Villa-Lobos3 orchestration abounds
in color, and the spirit of free improvisation pervades the score. Brazilian
native instruments are used as a background rather than a substitute for
standard percussion.

Villa-Lobos3 orchestral and chamber music has been published by Max
Eschig in Paris, including Amazonas; Dansas Africanas; Choros Nos. 2,
3, 4, 7, 8, 10, and Choros bis; Nonet; Suite for voice and violin; Poema
da Crianga e Sua Mama; Quartet for flute, saxophone, harp, and celesta,
with female chorus 5 piano score of the Concerto for Violoncello and Or-
chestra ; Trio for oboe, clarinet, and bassoon 5 piano Trios No. 2 and No,
3 5 String Quartets No. 2 and No. 3 5 Sonata-Fantasia for violin and piano 5
Chansons Typques Bresiliennes (harmonizations of Brazilian melodies) $
Rudefoema for piano $ Saudades das Selvas Brasileiras for piano $ and the
second suite of Prole do Bebe.

The piano pieces and songs have been published by Arthur Napoleao in